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This form can be used to record SLO assessment plans and results for courses or programs.  It is recommended that this document be stored on a group drive, or in MyCuesta. 

Division:     Performing Arts Program: Music       Date:       5/20/12  v. 3 2012 
Courses in program, or course:  _______Jazz Studies_________________________________________ 

Faculty involved with the assessment and analysis:   Ron McCarley 
Course-to-program outcome mapping document** is completed  Yes_X___  No______     

1 Student Learning Outcome 
Statements  
x Program 
□ Course 

1. Analyze the theoretical elements of a solo or piece of music. 
2. Practice effectively 
3. Improvise and respond to aesthetic content 
4. Work effectively as a team/ensemble 
5. Perform well in terms of stating melodies well, intonation, groove and ensemble playing. 

2 Assessment Methods Plan 
(identify assessment 
instruments, scoring rubrics, 
SLO mapping diagrams) 

All program outcomes are closely tied to course outcomes.  Please see attached program mapping for 
more detail (part of this document). 
 

3 Assessment Administration 
Plan (date(s), sample size or 
selection of course sections, 
scoring procedures, etc.) 

For a program like ours assessing program SLOs within courses is the only thing that makes sense.  We serve a wide range of 
students from future career musicians to hobbyists and the only way to evaluate how we are serving them is a gather the 
data in the courses.  While much of the data is subjective and unstandardized, this can still be used for internal planning 
purposes and reflection. 

4 Assessment Results Summary 
(summarize Data) 

This shows an attempt to compile assessment across all of the classes that are considered primary classes for the jazz studies 
major: 

1. 89% This is the only purely analytical aspect of our major.  It is also the lowest of the scores. 
2. 93%  The ability to practice effectively is one of the main indicators of future success. 
3. 95%  An important skill that is taught well here. 
4. 95%  This is a high score, and I think that it reflects the students exceptional abilities to work together. 
5. 90% These are very important ‘real-world’ skills in music. 

5 Discussion of Assessment 
Procedure and Results, and 
Effectiveness of Previous 
Improvement Plans  

While this is the first program wide assessment of SLOs there is still some information to respond to.  While our students do 
exceptionally well in areas that relate to working together and self-expression, the areas of analysis and fundamental music 
skills could be much higher. 

6 Recommended Changes & 
Plans for Implementation of 
Improvements 

The classes that are primarily responsible for teaching analysis are all going to be revamped.  Ron McCarley visited a number 
of CSU schools and discovered that our theory program was not preparing our students properly to succeed after they 
transfer.  There are a number of proposed changes that should change the outcomes in this area.  Additionally, MUS 233 is 
the other big class in the area of analysis and is going to be changed to allow for more emphasis in this area. 
 
As far as helping students with SLO #5, there will need to be further discussion on this topic.  It is felt that students are 
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actually making good progress in this area, but that our students tend to need a lot of help in this area when they first come. 

7 Description or evidence of 
dialog among course or 
program-level faculty about 
assessment plan and results  

Ron McCarley has had numerous discussions with all of the professors that teach the supporting classes in the Jazz Studies 
program and has even visited over a dozen other schools in California and Oregon to discuss effective methods of jazz 
instruction and how to improve the assessed weak areas. 

 
**Course and program level outcomes are required by ACCJC to be aligned.  Each program needs to complete a program map to show the 
alignment.  See examples of completed CPAS and program mapping documents are available at http://academic.cuesta.edu/sloa   
 

Program Mapping for Jazz Studies AA 
How Program level SLOs relate to course SLOs 
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